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publisher whose prestige has been won in serious literature,
his gratified compliance must be in the vein of apology and
explanation rather than a fanfare of brazen exultation/
And it concludes, after some six thousand entertaining and
closely reasoned words: 'Back to Methuselah is a world
classic or it is nothing/

On the other hand it sends some to sleep, or keeps them
from the theatre. But so, no doubt, would many another
world classic. Arnold Bennett, for instance, wrote in his
diary: 'I went to the ist of the Shaw plays in the ist cycle,
but had to sleep. It was terrible, I think this is the
general opinion. I wouldn't go to any more/ The fact
is, every audience at every play must always be more than
willing to meet the author half way. Bennett (whose
opinion of Heartbreak House was much in the same vein)
represents those who refuse to step an inch to meet Shaw.

Whether we 'like' Back to Methuselah is as immaterial
as whether we 'like' The Nibelung's Ring. Against
Shaw's and Wagner's massive accomplishments the puny
darts of personal likes and dislikes fall Innocuous. There
are longueurs in Methuselah just as there are in The Ring:
but in each there are also special glories to be found no-
where else. No personal opinion can do away with or
detract from these, or lessen the sheer epic magnitude of
the two works. I am stressing the Wagnerian parallel
because the place of honour due to the Shavian work can
be best assessed, perhaps, by saying that it did for the
drama what Wagner's Ring did for music: each doing it
by way of legend, Shaw taking the Garden of Eden lore
and Wagner the pagan lore of the Nibelungs. Nor should
it be forgotten that for no short while was Wagner abused
as a master of cacophony. But his work survived abuse:
and so may this work of Shaw's.

(42)                      JITTA'S ATONEMENT
Written in 1922. First production by Lee Shubert at the Comedy
Theatre, New York, on ryth January 1923. First English pro-
duction by Violet Vanbrugh at the Grand Theatre, Fulham, London,
on 3rd February 1925.